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Appel à communications de l’atelier :

Cultural modernism, as a response to the social, economic, and technological changes wrought by the spread of capitalist modernity in the 19C, is particularly well-positioned to mediate the SAES 2023 topic of “Transmission.” Radio waves, the telegraph, the gramophone, cinema, and other new technologies not only facilitated the propagation of ideas in/about modernity, but also inspired innovative modernist aesthetics predicated on the ideas of speed, immediacy, and change. Little magazines had a key role in circulating modernist texts and debates, as well as in creating novel forms of readership, triggering an unprecedented degree of engagement with the most innovative aesthetic, scientific, and philosophical ideas and discourses of the time. We may broadly define modernism as the very Zeitgeist of experimentation and rupture which characterizes Turn-of-the-Century and post-WWI culture and thinking, a moment of ebullient transatlantic and intercultural transmission among avant-garde artistic communities.

Yet modernism is not only an initial moment of rupture and irrevocable change (one recalls Virginia Woolf’s “On or about December 1910 human nature changed,” or Jean-Michel Rabaté’s 1913: The Cradle of Modernism), but also a phenomenon which refracts our idea of time and transmission, as it ricochets through generations. Equally relevant, therefore, are the various forms of transmission and filiation between different waves of modernist writers, for example between the seminal Imagist poetics of Ezra Pound and the Objectivism of the 1930s (“We said Objectivist”: Lire les poètes Lorine Niedecker, George Oppen, Carl Rakosi, Charles Reznikoff, Louis Zukofsky, Xavier Kalck), or more broadly speaking contemporary artists’ revisiting of the modernist and avant-garde experiments of the past (Recycling Virginia Woolf in Contemporary Art and Literature, eds. Monica Latham, Caroline Marie, Anne-Laure Rigeade). Such transmission often takes place through far-reaching intertextual dialogues.

Likewise, if modernism’s legacy of experimentation and rupture extends far into its future, so, too, do questions of transmission demand a reckoning with the past. Thus, in spite of F.T. Marinetti’s grandiloquent claim that we should “burn the libraries and destroy the museums,” modernist writers engaged with the difficulties of tradition and inheritance in complex and far-reaching ways (Virginia Woolf’s Unwritten Histories, Conversations with the Nineteenth Century, Anne Besnault). Paradoxically, then, modernism is marked just as much by multifarious forms of continuity as it is by its foundational myth of rupture (“Make it new!”). 

These ruptures (and legacies) are marked by modernism’s intense interarts and intermedial experimentation, the objective of which was to bridge the gaps between literature, the visual arts, music, and the performance arts through the transposal of innovative aesthetics from one art and medium to another. These transmedial innovations also include, importantly, transdisciplinary engagements with new developments in philosophy and the advent of psychoanalysis. As the SAES CFP states, the etymology of transmission derives from the Latin “to send (mittere) beyond (trans)”; trans, however, also contains the meanings of “across,” “over,” and “to the far side of.” Thus, transmission can be defined as a sending beyond, across, over, or even askew; a movement from one place to another, a “conveyance” (OED), a dis-placement. Nietzsche will call this “transvaluation”; Sigmund Freud will call it “transference”; Walter Benjamin will call it “translation.” In all cases, what is at stake is the relation between transmission and transgression: to transmit is to exceed a border or limit; to send beyond implies that some kind of violation of the “proper” has taken place. Something, perhaps, has gone “awry.” As Woolf argues in “Modern Fiction,” this sense of being jolted out of time leads modernists to turn both back toward the classics (“Our quarrel is not with the classics”) and beyond toward fragmentation and failure (“We must reconcile ourselves to a season of failures and fragments”).
This joint workshop of the SEW/SEM invites contributions that focus on modernist transmissions with a particular emphasis on the prefix “Trans-” in all of its transcultural, transgenerational, transmedial, transhistorical, and transgressive forms. The nineteenth century marked the mass institutionalization of the disciplines of art and history: the transmission of knowledge and culture became codified, as Benjamin writes in Thesis VII, as the “triumphal procession” of the “rulers.” Indeed, this is perhaps one of modernism’s defining characteristics: its singular position in relation to the nineteenth-century’s institutionalization of cultural transmission and its investment in rethinking those politically motivated modes of transmission. And these modes of thinking transmission otherwise (askew), as Woolf’s oeuvre reveals in various ways (not least through her insistence on maternal genealogy: “We think back through our mothers” she writes in A Room of One’s Own), are inseparable from ways of resisting the institutionalization of sexuality and genre (as both gender and generic forms). As Michel Foucault has shown, the nineteenth century’s introduction of disciplinary norms led to the proliferation rather than repression of transgressive identities. Thus, we also invite papers that explore modernism’s transgressions of gender and sexuality “norms” and engage a tradition of queer modes of transmission—or, the “queerness” of transmission itself (Dead Letters Sent: Queer Literary Transmission, Kevin Ohi).

Les intervenants :
Brasme – Isabelle – Université de Nîmes – isabellebrasme@gmail.com
“Transmitting the War Experience: Pronouns as a Vector for Aesthetic Change in Ford Madox Ford’s War Prose”

The First World War has traditionally been described as a catalyst for modernism, consecrating avant-garde aesthetics. Its role in precipitating the transition towards modernism may appear even more relevant when it comes to the actual transmission of the war experience. The process of transcribing the war, i.e. of translating such an unprecedented physical, sensorial and psychological experience into words, seems to call for the need to go beyond traditional modes of representation. Yet such notions have not been typically approached in close textual and stylistic detail. This paper centres on Ford Madox Ford, an author who was already part of the avant-garde in pre-war literary London, and aims at examining at close range the effect of his experience of active service onto his writing and more particularly his practice of literary impressionism which he was already developing before August 1914. I adopt a stylistic approach to delineate the various pragmatic effects inherent in the use and interactions of pronouns in Ford’s war prose. Ford’s singular use of pronouns is shown to be equally instrumental in his transmission of the war experience and in refining his practice of literary impressionism. Scrutinising the interplay between these various pronouns allows us to investigate in close detail an aspect in which Ford updated and refined his practice of literary impressionism, which was made all the more relevant by his ethical urge to share his war experience.

Isabelle Brasme is Senior Lecturer in British Literature at the Université of Nîmes and Researcher at Université Paul-Valéry Montpellier 3. Her research focuses on marginal modernism and on First World War literature. She has published books on Ford Madox Ford, a collaborative volume on war writing and essays on Ford Madox Ford, May Sinclair, modernism and war writing. She has recently completed a monograph on First World War writing entitled Writers at War, to be published by Routledge in January 2023. 

Carmines – Henry – University Paris-Nanterre – hbcarmines@email.wm.edu

“Henry James’ ‘American Problem’: Can we Breathe the Atmospheres of the Past?”

Marius Bewley claims that Henry James’ abiding concern, which permeates all of his writing, is what he calls the “American problem”: “the problem of Europe versus America, [...] the problem of past versus present, and both past and present versus the future” (Bewley 56). The problem of how to reconcile present experience with the remnants of a cultural heritage from the past is not one that James attempts to solve by reconstructing the past in the present in a gesture of nostalgic recovery. He is fascinated by the old European forms out of which America has emerged, but does not seek any factual message from the past during his travels in Europe. Instead, as Tony Tanner notes, James’ European travel writings seem concerned with “inhaling atmospheres rather than mastering facts.” (Tanner 43) As we read the work of James today, we can follow a similar strategy in light of Hans Ulrich Gumbrecht’s suggestion that we begin “reading for atmospheres and moods” (Gumbrecht 10). Rather than deciphering the messages that the text may transmit, in “giving [ourselves] over [...] affectively and bodily” (10), we might discover what Gumbrecht calls a “hidden potential” in literature, which while not recovering the past, may stimulate the present by allowing us to breathe a different air. My paper will interrogate the possibilities in James’ travel writings, both European and American, for approaching James’ “American problem”, a problem which concerns not only inhabitants of the American continent, but all inhabitants of the temporal present with its uncanny separation from and attachment to a forever bygone past.

Henry Carmines is a doctoral student at the University of Paris-Nanterre under the supervision of Benoît Tadié. He is writing a thesis on the figure of atmosphere and its ecological implications in the work of Henry James.

Cassigneul – Adèle – Société d’Études Woolfiennes – adele.cassigneul@hotmail.fr

“Exhuming Woolf’s Profile: Photographic Gazes and Generational Iterations”

Everybody knows Virginia Woolf’s iconic profile taken in 1902 during a family photographic session at the fashionable Beresford studio. Decontextualized and reproduced ad nauseam, the image mirrors cliché visions of Woolf and her oeuvre: through it our vision of Woolf is oriented towards a certain reception that relates the author and her oeuvre to chastity, melancholy, delicacy, etc., which to this day erases Woolf’s radical aesthetics and politics. My aim here is to use the photograph as a surface of projection onto which critics reflect their critical fantasies. I will need first to re-root the photo into its cultural and historical context and to retrace Victorian lineages through the tradition of portraits-carte de visite, which Woolf compulsively collected in her photo albums, and Julia Margaret Cameron’s monumental portraits, which hung on the walls of Woolf’s family houses. Then, analysing the contemporary discourse on the Beresford portrait, I wish to dissect the ways Woolf remains trapped in naturalized visions of the feminine – words that duplicate truisms about her etherealized beauty – which both tame and frame the author’s intellectual and literary, indeed feminist, experimentations. Overall, conjuring a series of professional profiles of Woolf, I wish to follow the author’s slanting eyes and read the image at an angle to question what we inherit from photographic representations and to show that, even if Woolf let herself be caught in somebody else’s narratives, she might have always, already, been elsewhere.

Adèle Cassigneul is an independent researcher who specialises in text-image relationships and gender studies. She is currently writing an essay on the short-story cycle Mrs Dalloway’s Party, and working with philosopher Katy Barasc on a comparative study of Virginia Woolf and Monique Wittig.

Drouin – Diane – Sorbonne Université – diane.drouin@orange.fr

“Lost Lunar Baedeker in Translation: Mina Loy in France and in French”

The cosmopolitan artist Mina Loy (1882-1966) has often been celebrated as a flamboyant figure of transatlantic Modernism and is mostly known today for her avant-garde poetry. She spent a significant period of time in France, first as a painter at the very beginning of the 20th century, and then again between 1923 and 1936. However, surprisingly little has been said about her connection to France and to the French language, which she used frequently. According to Roger Conover, “Apology of Genius” was Loy’s first poem to be translated into French. She also wrote a few essays directly in French, as well as fragments from her biography of Arthur Cravan, entitled “Colossus”. While in Paris, Loy witnessed the development of Surrealism and published her collection of poems Lunar Baedecker in 1923, just before André Breton published his first Manifesto of Surrealism in 1924. She attended literary salons with Gertrude Stein, Djuna Barnes, and Natalie Barney and opened a lampshade shop with Peggy Guggenheim. She also acted as an intermediary between the art collector Julien Levy and the European Surrealists, leading to the first major exhibition of Surrealist art in the United States. More recently, Olivier Apert translated several of Loy’s works into French, including her semi- autobiographical novel Insel (2001), her “Feminist Manifesto” (2014) and most of her poems (2017). Relying on both biographical elements and on textual analysis, this paper therefore aims at examining the reception and transmission of Loy’s work in France and in French.

Diane Drouin completed her PhD at Sorbonne Université in 2022, under the supervision of Professor Frédéric Regard, on “The Fragmented Figure: Modernism, Surrealism, and Images of the Self in Mina Loy’s Autobiographies.” Diane’s research focuses on the interactions between transatlantic Modernism, French Surrealism, and the European avant-gardes, focusing more specifically on the work of women writers and artists.

Kane – Louise – University of Central Florida – louise.kane@ucf.edu
“Global Transmissions: Caribbean Voices”
In 1952, the Tobagonian poet Eric Roach wrote about the strangeness of hearing his friend George Lamming on the radio programme Caribbean Voices: “I hear only your seasonal voice…crying on Atlantic.” Devised and produced by the Jamaican poet Una Marson, Caribbean Voices first aired in March 1943 as part of the BBC’s West Indian Service programming. Over the next 15 years, the programme would become a vital link between the Caribbean and London, with such figures as Derek Walcott, Louise Bennett, and V. S. Naipaul reading their work to an ever-widening global audience. This presentation explores how Caribbean Voices transmitted the work of Caribbean writers to the Caribbean, but also how its cult status led to people in Britain developing new understandings of Caribbean writers, artists, and poets of whom they would have remained otherwise unaware. I argue that the programme created cross-cultural links between Caribbean and global creative figures, and that as the programme’s popularity grew, these links began to appear in other media. To demonstrate this, I show how several little magazines from different parts of the globe were inspired by the radio programme to launch their own Caribbean special issues, or to profile the works of Caribbean writers. This, in turn, saw Caribbean periodicals also ‘pick up’ the work of various global writers in a fascinating web of cultural transmission that came to define what we now think of as the global avant-garde.  

Louise Kane is Assistant Professor of Global Modernisms at the University of Central Florida. Her publications include Re-Reading the Age of Innovation: Victorians, Moderns, and Literary Newness (2022). She is a General Editor of the forthcoming three-volume Oxford Critical and Cultural History of Global Modernist Magazines.
Karabulut-Dede – Demet – Haliç University – demetkarabulut62@hotmail.com

“The Orient as a Constitutive Element in Virginia Woolf’s Modernism”

Virginia Woolf’s engagement with the Ottoman Empire through her visits to Constantinople was influential in shaping the modernist literary and artistic understanding concerning the East. Her diary entries disclosed her observations, disappointments, and prejudices concerning Constantinople and Ottoman people, while also revealing the transformation of her literary style. Yet the broader relationship she had to the Orient, and her oriental perspectives have been insufficiently addressed although they seem to have deeper connections. Such an investigation is significant to uncover the oriental ties of the modernist literature and art which have been underexplored, particularly as linked to the Ottoman Empire. Directed by questions such as: “What did the Orient mean for Virginia Woolf? What were her early impressions on the Orient, and the Ottoman Empire? How did her imperial connections affect her perspectives and did they evolve over time? What is her understanding of the ‘fictive Orient’?”, this study aims to provide a better understanding of how the Ottoman Empire has been perceived and depicted in Virginia Woolf’s literature by examining relevant images. This, I believe, would manifest the transnational ties of modernism, expand the boundaries of literary modernism and its cultural transmission, and would create an argument on conflicted legacies of modernists.

Dr. Demet Karabulut-Dede recently finished her postdoctoral visiting fellowship in the English Department at the University of Exeter. Her postdoctoral project focused on time-space compression in the works of Virginia Woolf, Dorothy Richardson and James Joyce. She gained her PhD from the English Language and Literature Department at Ankara University where she also worked as a Research Assistant. She is the co-founder of the “Virginia Woolf Society in Turkey” and is working on a project titled “Virginia Woolf in Turkey” that is funded by British Council and focuses on Virginia Woolf’s visits to İstanbul, and her reception and afterlife in Turkey. She is also working on her monograph on Virginia Woolf and the Bloomsbury Group and their relation to Turkey. 

Lemeunier – Samantha – ENS-Ulm – samanthalemeunier2@gmail.com

“Ekphrasis and Beyond: William Carlos Williams’s Transmission of Past Artistic Values in ‘Pictures from Brueghel’ (1962)”
William Carlos Williams’s ekphrastic poems inspired by 16th-century Flemish painter Pieter Bruegel the Elder presuppose a transmission of past artistic values. Such transmedial works as the poems collected in Pictures from Brueghel (1962) indeed epitomize the etymological polysemy of the word “transmission” as the author “sends” Brueghel’s mastery of art not only “beyond” its historical period but “across” media. For instance, Williams’s alliterations in “Self-Portrait” constitute a poetic transposition of the visual symmetry of Brueghel’s portrait. Yet, more than simply transmitting the technicality of the painter’s brushstrokes, Williams also shared the feelings that Brueghel’s pictures made him experience. This paper will consequently argue that Pictures from Brueghel is the result of a double transmission which is both artistic and emotional. In “Landscape with the Fall of Icarus,” the poet notably transgresses the codes of ekphrasis by going beyond mere description and offering his own interpretation of Brueghel’s eponymous artwork. The painter’s static pictures become dynamic under Williams’s pen and all is therefore as if Brueghel’s paintings exceeded their frame in “Pictures from Brueghel”. The idea of exceeding a frame and escaping constraints is furthermore reinforced by the double transvaluation at stake in “Pictures from Brueghel”: Brueghel’s fleshy characters clashed with 16th-century Italian artistic norms and thus operated a first Nietzschean transvaluation. As for Williams, his reinvestment of past artistic works corresponds to a transvaluation of the Modernist canon advocating innovation (“Make it new!”). Therefore, beyond Williams’s transmission of past values lies their transvaluation, a necessary component of the poet’s singular ars poetica.

Samantha Lemeunier is a PhD student at the Ecole normale supérieure (Ulm); she is a member of the services and research unit République des Savoirs in which she is part of the CRRLPM group studying the links between literature, philosophy and morals. She has notably worked on William Carlos Williams and published a monograph entitled L’improvisation chez William Carlos Williams : expérience-limite du modernisme in 2020. Her multidisciplinary works adopt a cultural approach to American Modernism and also draw inspiration from philosophy and psychoanalysis, as illustrated by her PhD dissertation entitled “William Carlos Williams et l’hypermodernité : au-delà de la défiguration” and supervised by Hélène Aji.
Melin Schyllert – Sanna – Sorbonne Nouvelle – sannamelinschyllert@gmail.com

“Accessibility through Translation: Djuna Barnes’s The Antiphon and Dag Hammarskjöld’s Växelsången”
The modernist drama The Antiphon (1958) has a chequered history, being one of Djuna Barnes’s more impenetrable works. Barnes and T.S. Eliot fell out over a foreword in which the latter was less than enthusiastic about the text and its author. In its first reading out as a dramatic play, the quality of the performance made Barnes “furious.” (Herring 274) Seemingly destined for the scrapheap, The Antiphon’s fate took a turn when Barnes’s publisher Edwin Muir managed to get two Swedes interested in the play. Karl Ragnar Gierow, head of the Swedish Royal Dramatic Theatre, and Dag Hammarskjöld, then UN Secretary General, took it upon themselves to translate the text into Swedish and arrange its first ever stage performance in Stockholm. This performance, given in 1962, was a success and the reviews were generally favourable. This prompts the question I aim to answer in this paper: how did Hammarskjöld’s translation – or transmission – of Barnes’s work render it accessible? While Ingrid Svensson has written a brief article based on Hammarskjöld’s archived correspondence, which gives some background as to how this translation came about, no comparative study of the two texts has been published to date, however; this paper would be the first such commentary on Barnes’s work.

Sanna Melin Schyllert works as an ATER at Paris 3 – Sorbonne Nouvelle, having previously held posts at Lund University, the University of Westminster, and University College London. Her research mostly concerns the concepts of gender, sacrifice, and the self in 20th century narratives. Publications include ‘“Sacrifice, Pronoun Shifts and the Creation of Self in H. D.’s Prose Works’ (The Space Between Journal 2019) and ‘“Sacrifice, Community and Narrative Power in Mary Butts’s Taverner Novels’ (The Journal of Religious History, Literature and Culture 2016). She is currently working on a project that concerns apocalyptic thought and masculinity in post-1945 literature.
Nadal-Ruiz – Alejandro – University of Zaragoza – anadal@posta.unizar.es

“Messengers of an Indelible Legacy: Transgenerational Transmission of Trauma in Jean Rhys’s Modernist Novels”

The fiction by Anglo-Caribbean writer Jean Rhys (1890-1979), frequently explored as a literature of liminality (e.g., Carr 1996; Voicu 2014) and of the ‘threshold’ (Mullholland 2012) is in keeping with the implications of the prefix ‘trans-’. It moves across cultures, artistic periods, genres or nations. Such a relational dialogue leads to the hypothesis that her work becomes a site of transmission manifested in the contact between ethnic and gender identities, or in the bond between the traumas of her destitute heroines. One of the key modes of transmission that has been paid little scholarly attention in Rhysian studies is the transgenerational persistence of trauma, even less so in her interwar novels. This paper aims to cast light on the shrouded yet significant legacy of trauma that is passed on from one generation to the next and that is conceptualised in Rhys’s novels in several ways, especially in Voyage in the Dark (1934) and After Leaving Mr Mackenzie (1930). My analysis of the two novels relies on trauma studies to unveil how central topics in her work such as the heroines’ strained relationship with a disturbed and absent mother or their paralysis when recalling some events of their past, are informed by transgenerational trauma. This new perspective on Rhys’s work sets out to contribute to the trans-dimensional lens embraced by Juliana Lopoukhine et al. in their 2021 volume Transnational Rhys: Lines of Transmission, Lines of Flight, and in doing so it foregrounds that her novels display a transborder network of transmission in line with our present-day age of connectivity. 

Alejandro Nadal-Ruiz is an assistant teacher and PhD candidate at the Department of English and German Philology of the University of Zaragoza. In 2023 he will defend his thesis on trauma and limit-case testimony in Jean Rhys’s interwar novels, which casts new light on the autobiographical dimension of this Anglo-Caribbean writer and of the representativeness of her trauma narratives. Alejandro is also a member of a competitive research group that is attempting to define and explore the literatures of the so-called transmodern paradigm. As for his research interests, his main lines of research are modernist fiction, memory studies and trauma.
Perret – Antoine – Sorbonne Nouvelle – antoine.perret@sorbonne-nouvelle.fr

“Bloomsbury à la mode: Modernist Transmissions in Contemporary Fashion Shows”

Modernism is all the rage in contemporary fashion shows and exhibitions. The references and allusions to cultural modernism are nowadays countless. It is particularly the case for members of the Bloomsbury Group, with Virginia Woolf in the lead (although, quite ironically, she was considered unfashionable by her contemporaries). In this paper, we intend to focus on the work of Kim Jones, a British fashion designer whose recent collections for Fendi and Dior were respectively inspired by Virginia Woolf’s Orlando and Duncan Grant’s artistic production. Although the designer’s references are sometimes subtle and well inspired, they necessarily remain caught in a commercial logic. Indeed, luxury fashion brands are guided by the rationale of the Market Economy. Bloomsbury’s modernism, however, emerged in reaction, if not in opposition, to bourgeois capitalist modernity. It is in this framework that we want to interrogate the nature and purpose of this modernist material heritage. In the case of contemporary Haute Couture, is this transmission a transgression of modernist values? Does it share with modernism a sense of the avant-garde? Is it proof of a real aesthetic understanding, or a mere artifact of cultural snobbery? Could it be understood as a new form of enlightened philistinism? To what extent does it depoliticise modernism? This contemporary approach will allow us to reaffirm the political foundations of cultural modernism. By way of example, we will go back in time and focus on the Bloomsbury Group’s own experiments with fashion and dress through the Omega Workshops, which presented itself as the exact antithesis of the contemporary fashion system. 

Antoine Perret is a PhD candidate in English literature at Université Sorbonne Nouvelle, Paris. Prior to that he had a year-long experience as a secondary school teacher. Supervised by Professor Catherine Lanone and Dr. Floriane Reviron-Piégay, he is currently writing a doctoral thesis on fashion and modernism, focusing particularly of the works of E.M. Forster, Virginia Woolf, and Jean Rhys. Arguing for a material approach to literary modernism, his research addresses the role of dress and fashion within the diegesis, while also exploring the concept of fashion taken as a social phenomenon, in particular its influence on the literary community and on aesthetic practices, so as to interrogate the modalities of modernism and its reception.

Strowman – James – Sorbonne Université – jstrowman@gmail.com

“‘Jump[ing] like an electric arc’: Intermedial Transmissions between Virgil Thomson and Gertrude Stein”

In his short essay ‘A Portrait of Gertrude Stein’, Virgil Thomson writes ‘[Stein] herself, considering the painter Cézanne her chief master, believed that under his silent tutelage a major message had jumped like an electric arc from painting to poetry. And she also suspected that its high tension was in process of short-circuiting again, from her through me, this time to music’. This paper aims to explore the complexity of the intermedial exchanges between Stein and Thomson. Thomson had been attracted to Stein’s poetry long before he knew her, and it was through his musical settings of her texts, such as ‘Susie Asado’ (1926) and ‘Preciosilla’ (1927), that he was admitted into Stein’s circle, making his initial transition across the Atlantic smoother. This laid the foundations to what became a fruitful creative partnership, spanning almost twenty years. It was not always plain sailing, however. As their respective portraits of one another reveal, Stein, in particular, held major doubts over their operatic venture Four Saints in Three Acts (1928). Contrary to Florine Stettheimer’s ‘Portrait of Virgil Thomson’ (1930), which features Stein literally pulling the strings of a marionette production of the work, Stein herself feared that her decision to short-circuit her work via Thomson’s musical means would ultimately backfire given the loss of artistic control this collaboration entailed. As it turned out, the opera was an immense success, and is now widely recognized as the first major modernist American opera, one that critically reveals the complications of transmission between one artist and another, one medium and another.

James Strowman recently completed his AHRC-funded PhD in Musicology at Durham University. His thesis, titled Literary Approaches to Reading Traumatic Memory in Henri Dutilleux’s Music, hermeneutically examines the composer’s obsession with the idea of memory through an array of literary and philosophical sources. He is currently a teaching fellow at Sorbonne Université, where he teaches English language and literature courses, and is affiliated with the research unit VALE. His present research focuses on the intermedial links between music and poetry. James has recently presented his work on Benjamin Britten’s requiem setting of Wilfred Owen’s poetry at ‘Music/Sound Through the Lens of Trauma: Methodology, Theory and History’ (Utrecht University, 2022), as well as Virgil Thomson’s musical settings of Marianne Moore’s poetry at ‘Modernist Structures’ (French Society of Modernist Studies, University of Caen Normandy, 2022).
Toda – Kit Kumiko – Université de la Réunion – kittoda@gmail.com

“‘Then he had been a young girl’: Trans-Subjectivities in T.S. Eliot’s ‘The Death of Saint Narcissus’ and The Waste Land”

‘The Death of Saint Narcissus’, written between 1912 and 1915, was not widely available in Eliot’s lifetime. His late widow Valerie Eliot commented that the ‘Chief interest’ of the poem was the “1st seven lines obviously recast” in The Waste Land, ll.25-30. However, the poem also shares deeper links with The Waste Land, namely, a pointed interest in violence and in transformation between the sexes and between human, animal and vegetation. Moreover, the multiple perspectives in the poem sometimes exist simultaneously: the “He” of the poem “had been a fish” and the hand that clutches it; “he had been a young girl” and the “drunken old man” who assaults her. The poem draws little distinction between gender transition and animal metamorphosis; rather, there is a parallel drawn between the fish and the young girl, the clutching hand and the old man as both involved in a victim/aggressor dynamic. These oppositional subjectivities attain a consummative merging through the transgressive re-imagining of Saint Sebastian’s martyrdom as narcissistic sadomasochism. Such transformations are also found in The Waste Land: the drowned sailor whose eyes become pearls, Philomel who metamorphoses into a nightingale, the corpse that sprouts into a plant. Further, these various figures unite in Tiresias. While most mythical versions have Tiresias switch from one binary gender to the other, Eliot’s “old man with wrinkled female breasts” allows for a simultaneity of gendered perspectives. This paper will comprise a comparative study with a focus on trans- figurative, co-existing subjectivities while also reflecting on historical transmissions, from both classical and Christian traditions to modernist aesthetics. 

Kit Kumiko Toda is currently an MCF in English Literature and Translation at l’Université de la Réunion. Brought up in England, she took her degrees at University College London and University of Cambridge before relocating to France. She has published articles in Review of English Studies, Resources for American Literary Study, Essays in Criticism and Shakespeare en devenir. She has a contract with Routledge for a book on T.S. Eliot’s Elizabethan Imagination. She has contributed reviews for the Times Literary Supplement and was the founding editor of The Literateur magazine, which has been digitally archived in the Contemporary British Publications collection of the British Library.
Tondello – Alberto – University of Edinburgh/University of Bern – v1atonde@exseed.ed.ac.uk

“Contagious Communication in Djuna Barnes’s Nightwood”
In her 1936 novel Nightwood, Djuna Barnes describes the main character of the story as “an infected carrier of the past” (Nightwood, 34). My paper starts from this rather cryptic description of Robin Vote to explore the idea of transmission as communication and contagion. What happens when transmission as contagion infects the idea of transmission as communication? What is the impact that such transmission as contagious communication has on the interpersonal relationships between characters? Djuna Barnes’s novel offers a perfect example to explore these questions. In the novel, communication becomes a sort of contagion, a transmission which is not based on clarity and control but on an ungovernable excess. According to Daniela Caselli, “Barnes’s language works through a process of ‘continuous metaphorical osmosis, a dilating of meaning through equivalences’; words in Nightwood are tied together in an endless chain of similarities, which leads to ‘doubting everything seen, done, spoken’ (p. 122)”. This endless transmission of meaning points to a communication which cannot be easily contained or governed. In Barnes’s novel, the obscurity and difficulty of communication typical of the modernist aesthetics is not confined to language but spreads to the interpersonal relationships between characters. Poised between the necessity and the impossibility to enter into contact with other humans and other species, the characters of Nightwood are caught in the compulsion to communicate and the difficulties and dangers of exposing oneself to transmission.   

Dr. Alberto Tondello studied English Literature at Queen Mary, University of London, Oxford University, and University College London, where he received his PhD in 2021 with a project focusing on inanimate matter in the works of James Joyce. In 2022, Dr. Tondello was awarded a Marie-Curie Postdoctoral Fellowship to work on a project titled ‘Inhospitable Modernism’ at the University of Edinburgh and the University of Bern. His current project reconsiders the notion of inhospitality from a social and environmental perspective, analysing how characters at the fringe of society deal with inhospitable environments in the works of Djuna Barnes, Nella Larsen, Jean Rhys, and James Joyce. 
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