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TRANSMISSION

‘What are these pylons or the high speed through

  The tamed and thewy earth?’

(Will Burns, ‘Transmission’, Country Music, 2020)

It would seem that transmission, the theme of this year’s SAES Congress, is intrinsic to the art of poetry in different ways, depending, naturally, on how the word is interpreted. What exactly do poets and poetry transmit—send across or through the poem to the reader as well as to (other) poets? How and where does the poem carry out such transmission? And what are the potential tensions inherent in the topic? Here are some possible aspects of the conference theme which participants may consider:

Sites of poetic transmission extend from the topos of the sacred wood (cf T.S. Eliot’s volume of criticism of the same name, 1920) to the utopia of the classroom (Carol Ann Duffy’s ‘In Mrs Tilcher’s Class’, Stephen Romer’s ‘The Professor of Ideas’, the Scottish Library anthology of poems for teachers To Learn the Future, which has a foreword by Jackie Kay) as well as non-lieux such as the Underground with the Poems on the Underground project. Structures and sites of poetic transmission might comprise public readings by, and interviews with, poets, creative writing workshops, awards ceremonies, lectureships like the Oxford Poetry Professorship, keynote speeches/readings at conferences, poetry contests, poetry festivals, dedicated centres like the Queen Mary Centre for Poetry at the University of London, the Maison de la Poésie in Paris, and the National Poetry Library at the Southbank Centre and other poetry archives, and initiatives like the Poetry Project at St Mark’s Church in New York or the Barbican Young Poets showcase in London, poets in residence at universities and cultural centres, and the study of, and research into, poetry, including genetic criticism. The BBC remains a reference with radio programmes such as Poetry Please. Nor has Internet replaced periodicals like the TLS or The Poetry Review: such periodicals, says Eliot in The Sacred Wood, are ‘instruments of transport’, that is, of transmission.

Intergenerational transmission, and poetic influence. How does poetry celebrate or critique intergenerational transmission, including the transmission of life itself: ancestry, motherhood, parenthood, childhood, fatherhood (cf. Seamus Heaney’s poems about his father, ‘Digging, ‘Follower’ and ‘Mid-Term Break’), heritage, inheritance, life lessons? This category might include hieratic conceptions of poetry, the idea that poetry is a body of sacred knowledge handed on or down (cf. the Welsh bard; the Scots Makar, currently Kathleen Jamie, taking over from Jackie Kay) as opposed to more demotic kinds of transmission. The idea of poetic transmission perhaps naturally leads to the question of legacy and influence: the influence of one poet upon another suggests transmission and possibly instruction (one poet learning from another).

Emotion, affect, ideas. Poetry is perceived by many readers as being able to offer—to transmit—solace: witness the popular success of Neil Astley’s tetralogy of Bloodaxe anthologies (Staying Alive, 2002; Being Alive, 2004, Being Human, 2011, and Staying Human, 2020). In fact, the transmission of emotion or affect is one of the key elements of many kinds of poetry, not only lyric but also epic and saga. Poetry also can be a vector of ideas and ideology. US poet Carolyn Forché (born 1950) writes a “poetry of witness” which consciously attempts to blend the personal and the political. A poem may also transmit almost unawares an idea or vision, such as Larkin’s vision of England and Englishness in ‘The Whitsun Weddings’. Conversely, how does transmission work in the face of the ineffable, unspeakable or apophatic?

The poetics of transmission: form, prosody and rhetoric. How do rhythm, metre, rhyme, stanza form, and rhetorical devices effecting displacement such as the metaphor—that is, trans-port, thus etymologically similar to transmission—contribute to the latter? Interpretation and the establishment of meaning or meanings can be seen as a co-construction in the work of transmission. The transmission of poetic form—for example the sonnet—raises the question of transgression: the sonnet as an inherited form which poets have often treated with huge creative flexibility (e.g. Hopkins’s curtal and caudated sonnets). 

The technology of poetic transmission. Poetic transmission is pragmatic when it shifts, for example, from oral recital and performance to silent or solitary reading. Internet makes the transmission of poetic production virtual and sometimes ephemeral. Aside from speech and script, the art of song can be a vehicle for the transmission of poetry (to take but three—hard rock—examples drawing on Romantic poetry: Iron Maiden, ‘The Rime of the Ancient Mariner’, Rush, ‘Xanadu’ (channelling ‘Kubla Khan’), The Verve, ‘History’ (channelling Blake’s ‘London’). One might also mention both cinema (from Splendor in the Grass to Dead Poets’ Society and Paterson) as well as the film-poem of which Tony Harrison is a practitioner.

Voice as transmitter and transmitted. One crucial element in poetic transmission is that of voice. Who or what speaks in a poem? The poetic voice can be both the transmitter of the poem and one dimension of what the poem itself conveys. What is the role of sound archives—as well as manuscript ones—in the preservation and transmission of poetry, the latter depending on the accessibility of such archives?

Translation has a part to play in the transmission of poetry, whether it be from a foreign language into English or, for instance, poems in Middle English such as Gawain and the Green Knight translated by Simon Armitage into contemporary sometimes colloquial English. Does untranslatability in poetry signal a failure in, or merely a challenge to, transmission?

The canon and transmission. Can a poetic canon be envisaged outside the framework of cultural hegemony? As playwright and occasional poet David Hare has pointed out,  the “state of poetry” and the fact that “there is obviously a poetry establishment” in Britain do not always facilitate the transmission of new poetic voices. Can poetry be a vehicle of transmission for neglected, decentred or marginalised languages and cultures?  

The above may be taken as non-restrictive, possible suggestions. We welcome paper proposals from any critical or theoretical vantage-point, in line with the theme of the congress.
Anthony-Gerroldt Laure-Hélène - Université de Bourgogne

laurehelene.anthony@free.fr
Romantic poetry and the transmission of affect

In “A Defence of Poetry,” Percy Bysshe Shelley wrote that “poetry […] awakens and enlarges the mind itself by rendering it the receptacle of a thousand unapprehended combinations of thought.” For the Romantic poet, poetry presents transformative powers that enable it to so change the reader’s mind that it becomes open to receive new ideas. This, in turn, raises the question of affect: in Shelley’s essay, poetry seems to hold the ability not only to affect readers’ perceptions of ideas, but also to stimulate their affects and their perceptions of beauty and emotion. These emotions and perceptions are then sent forth into the world in a movement of transmission that starts with the poet’s hand and ends with the reader’s experience. This conception of poetry as a vessel for affective transmission is not, however, unique to Shelley. In this paper, I would therefore like to explore the relationships between affect and transmission in the works of a few Romantic poets. 

Laure-Hélène Anthony-Gerroldt has taught translation and poetry at the Université de Bourgogne, creative writing at the INSPE in Besançon and currently teaches English in secondary school. Her doctoral thesis, Le devenir poétique de la sensation keatsienne dans l’oeuvre de Wilfred Owen, focused on the use of synaesthesia in Keats’s poetry and on his influence on Wilfred Owen’s works. Her current research interests include creative writing as well as the role of sensation, ecology and empathy in poetry. She published “Making Sense of Wilfred Owen’s Keatsian Heritage” in Etudes Anglaises (2020) and “Wilfred Owen’s “Spring Offensive” for Arts of War and Peace (2021). 
Brault-Dreux Elise - Université Polytechnique des Hauts-de-France
elise.brault@uphf.fr
“carrying my thick buff coloured files” – record keeping in hospital and in poetry

When hospitalized, a patient is not just an individual with a specific pathology. (S)he is also a file, which gathers a multitude of information, of past and present data, of changing rates and figures, and of treatments and checklists. And these words that are constantly noted down partake to what Foucault calls a “permanent record”, fundamental to the performance of the hospital discipline. The transmission of information is what makes collective work possible among the staff in this institution that provides care on a round-the-clock basis.

My purpose in this presentation is to analyse how poetry uses its verbal forms and internal organisation in order to render this hospital “permanent record”: the notes scribbled on notepads or files, to which the reader and even sometimes the patients themselves have no access, circulate, transmit information, in the hospital and in the poem. Or when lay reader and patients have access to the signifiers, the latter, too specific, may not transmit any meaningful information. 

By looking at a selection of British contemporary poems, including Hugo William’s “The Leaving Test”, “Leaking Doctor” and “The Check-Up” (Lines Off ), Julia Darling’s “My Old Friend Hospital” and Denise Riley’s “iii The Patient Longs to Know” (Say Something Back), I will examine how information about the patient is transmitted around the patient, with signs which must be unambiguously clear and direct, and that yet oftentimes remain out of reach; and how poetry, whose signs seek no absolute clarity but rather somehow rely on ambiguity and mystery, aestheticizes that hospital permanent record. 

Elise Brault-Dreux is Senior lecturer at the Université Polytechnique des Hauts-de-France. She is the author of several articles on the poetry of D.H. Lawrence, T.S. Eliot, Katherine Mansfield and Philip Larkin, and of Le ‘Je’ poétique et ses masques dans la poésie de D.H. Lawrence (2014). She is co-editor, with Claire Hélie and Emilie Loriaux, of No Dialect Please you’re a poet (Routledge 2019) and the editor of L’air du temps de 1922 (SUP 2022). For a couple of years, she has been studying how British contemporary poetry represents the experience of hospitalization. 
Cazalet-Boudigues Alix - Université Jean Moulin Lyon 3

alix.cazalet-boudigues@univ-lyon3.fr
‘The Laureate’s Choice of Poems’: Carol Ann Duffy’s Anthologies as Places of Transmission

Since the 1980s, Carol Ann Duffy has been an indefatigable publisher: when she is not publishing poetry collections or children’s poetry, she is editing anthologies of poems. Her having published roughly a dozen of those testifies to the centrality of the practice to what she considers to be her role as a poet: not only to write poems, but to promote poetry at large. Anthologising is indeed an act of transmission, which aims at bringing selected poems and poets to the attention of an often wider audience than the niche of regular poetry readers. Looking back on the variety of anthologies she has edited, I would argue that Duffy’s anthologising act can take on mainly three functions: to promote lesser-known voices; to create a dialogue between living and dead poets; to emphasise the universal value of poetry across time, space and cultures – thus gradually widening the range of poetry she means to transmit to readers.

Alix Cazalet-Boudigues passed the agrégation and now works as an ATER at Université Jean Moulin Lyon 3, where she is also registered as a 5th-year doctoral student under the supervision of Prof. Lawrence Gasquet. Her thesis is entitled ‘Poésie, photographie et réenchantement du monde: mise en regard de pratiques victoriennes et contemporaines en Grande-Bretagne’ and her research themes include text-image relations, Victorian and contemporary poetry and aesthetics, as well as the Arthurian legend. She has participated in several international conferences and is a member of LOOP.

Chemin Jérome - Université de Lorraine

 jchemin05@gmail.com 

Coleridge and the poetic transmission of philosophical ideas

Samuel Taylor Coleridge is well-known for the propagation of philosophical ideas in many ways: translating Kant’s theories, giving legitimacy to Plato who was absent from most academic curricula at the time, and spreading ideas to a general audience with many public lectures. He belonged to the kind of readers he called “Diamond Moguls”, voracious readers who are able to synthesise the knowledge they acquire and to share it with others. Driven by a curiosity for theories going beyond the boundaries of his country and time, the Sage of Highgate sought to transmit his philosophical understanding to his contemporaries. I will argue that poetry allows him to communicate a knowledge both theoretical and practical about one of the most elusive subjects, namely metaphysics. This talk will consider the poem “The Destiny of Nations” as a symbol of the poetical transmission of philosophical ideas. In its metaphysical quest, the poem interweaves a rich variety of philosophical theories such as Plato’s idealism, Leibniz’s monads, or the mechanistic empiricism of his time. Far from giving a dogmatic answer, the poem offers a multi-faceted perspective of metaphysics.

Après avoir achevé son mémoire à propos de Coleridge et la philosophie, Jérôme Chemin a obtenu l’agrégation en 2017. Ensuite, il a poursuivi avec une thèse intitulée « La poésie de Coleridge : entre conversation poétique et dialogue philosophique » sous la direction de Yann Tholoniat, soutenue à l’université de Lorraine en 2022. Il est actuellement ATER en LLCER à l’université de Lorraine et travaille au sein du centre de recherche IDEA. Il s’intéresse à l’interface entre poésie et histoire des idées. 
Dick Jennifer K. - Université de Haute-Alsace, Mulhouse

fragment78@gmail.com / jennifer-kay.dick@uha.fr
Resisting Transmission: Against a poetry of communication?
As the globalized world leans—as if in a kind of anglicized linguistic immigration—towards Twitter and Insta-poetry, to the directive statement and easy access in a kind of all-for-one English as dominant language, a second poetry and poetics has been slowly emerging and growing in force: that of the multilingual author. These writers’ works might be published as “English” or “American” but their pages are dotted by a wide array of other languages, languages that often absorb, cover, and bury the English. The books I am addressing here are by authors that refuse to self-translate. For some, this poses no real barrier to being interpreted as their second and third languages share roots with English. But for others, writing in radically different alphabets or where non-bilingual readers will not be able to grasp the semantic meaning of the words, the “transmission” (in a habitual sense of reading poetry) finds itself at the end of a dead end street. In this case, the foreign language(s) often acts as extra-lingual expression, pushing these works into boundary zones between poetry and visual art or performance, or poetry and music (zaum-like sound poetry practices).

These works are a reckoning and recognition of linguistic and cultural otherness within perceived unified nations and literary traditions. As such, exploration and study of these authors provide essential tools for deeper reflections on notions of transmission of meaning in poetry and literature. They also demand perhaps that we rethink our old definitions of the verb “to read”.

Jennifer K Dick directs the English Department and is MdC at Université de Haute Alsace. She holds a DEA and a PhD from Paris III: La Sorbonne Nouvelle in Comparative Literature. Her primary research is in the fields of text and image and multilingualism in contemporary poetry. Numerous articles and texts treating multilingual poetry (primarily by immigrants to the USA since 1950) have or are soon appearing. This field of research interest dates back to her first book chapter regarding these questions: “Craig Santos Perez and Myung Mi Kim Voicing the Integral Divide: Reshaping American History through Multi-lingualism” in the book American Multiculturalism

 HYPERLINK "http://www.cambridgescholars.com/american-multiculturalism-in-context" \n _blank
 in Context: Views from at Home and Abroad (ed. Samuel Ludwig), Cambridge Scholars, January 2017. She is also a translator, events organizer and author—most recently of the cross-lingual poetry book That Which I Touch Has No Name (Black Spring Press, London, 2022). She also co-curates the Ecrire l’Art residency for French authors with Kunsthalle director Sandrine Wymann.
 
Elzière Sophie - Paris-Sorbonne/IUT, Ville d’Avray

sophie.elziere@gmail.com
‘And a crow talking to stony skylines.’ Transmission in Ted Hughes’ Crow. 

In the nightmarish universe he describes in Crow, Ted Hughes reveals how difficult it has become for men to live and communicate, to speak their truth, to move forward, or even breathe. They lie dying on a deserted battlefield, drawing their last breath in ‘cries that are too like silence’. At the heart of darkness and stillness, the crow created by the poet may well be ‘bent in emptiness over emptiness,’ but he keeps flying and finding ways, with his dull voice and clumsy body, to relate something of the horror that surrounds him. Clapping his beak, flapping his wings, scratching his claws, Crow tries his best to bear witness. He is a bird of ill omen, both irreverent and irrelevant, who turns out to be the very symbol of the crisis of meaning and transmission in a world doomed to chaos. However, he is not always able to control everything he does or the consequences of the choices he makes, and soon betrays how dumb and powerless he can be. As he finds himself flying in the vacuum, Crow ‘screeches after the disappearing stars,’ but cannot hear or reach anything anymore as even the ‘silences of space’ escape him. As there is nothing left to say or do to prevent utter exhaustion, what if even Crow, speechless and appalled, ‘never again moved’?

Sophie Elzière a soutenu une thèse de doctorat sur l'œuvre poétique de Ted Hughes à Sorbonne Université. Elle enseigne l’anglais à l’IUT de Ville d’Avray 
Goursaud Bastien- UPEC

BastienGoursaud@hotmail.com
Patience Agbabi's Telling Tales--Reworking the Chaucer for the Spoken Word Scene

Patience Agbabi’s 2014 collection Telling Tales is a modern rewriting of Chaucer’s Canterbury Tales. As the title suggests Agbabi emphasizes the oral component of the canonical work—the original pilgrims become 21st century participants in a spoken word evening. Each story functions as a contemporary twin to one of the original tales from Chaucer’s poem. 

Agbabi’s version of the Canterbury Tales highlights their spoken quality as well as their attention to multiple forms of spoken English—a variety that Telling Tales also attempts to reproduce. 

This paper will offer a reading of Agbabi’s poems that highlights the political value of her spoken word version. By re-working a classic poem traditionally considered as the foundation of the English literary canon, Telling Tales functions as a pedagogical reminder of its enduring creative value. Conversely, the mise en abyme of the spoken word scene staged in the poem and its performance functions as an echo of Chaucer’s own attempt at painting a picture of medieval England. Agbabi’s poem thus reads and sounds like a reflection on oral poetry’s authority, its relationship with mainstream and canonical works, as well as the particular creative power inherent in its collective modes of production.

Bastien Goursaud obtained his PhD from Sorbonne Université in 2020. His research focuses on contemporary British poetry, with a particular interest for poetry in performance and spoken word poetry, as well as poetry and translation. He currently teaches English literature and translation at Université Paris Est Créteil.  
Guibert Pascale - Université de Franche-Comté 
pascale.guibert@univ-fcomte.fr
OPEN BOAT!

Our disjunctive syntax makes it hard for us, westerners, to transcribe the process of transition, wherein transmission occurs. This is what François Jullien relates in his 2009 Silent Transformations where he unveils this incapacity of ours while confronting Western and Chinese philosophies. Writing is relating. How then can it relate within disjunction?

The meta-language of poetry, at least since the European Romantics, has striven to recover what was lost in disjunction — madly and wisely — in a mise en abyme of cuts, blanks, breaks, silences … The image of the boat which appears in so many forms in so many poetic collections seems to acknowledge what ancient China knew and expressed long ago in its Arts of Writing: writing is fully and characteristically engaged in the living process of transition-hence-transmission. Not the voyage, then, but the structure of the boats, their rigging, carpentry, intarsia, will interest me here, because I will want to get to the craft of the craft, its “craftness”, to try and see what makes these such apt poetic vessels. I plan to embark, fantastically, Coleridge’s “Ancient Marienere”’s ghost ship, Wordsworth’s stolen pinnace, Heaney’s shilly-shallying boat to Inishbofin, Boland’s “Model Ship Made by Prisoners Long Ago”, Cannon’s “Patched Kayak”, Wall’s crate “Sailing Lake Mareotis” and his canoe on “Lough Arrow”, Glissant’s “Open Boat” and who knows what else …
Pascale Guibert is Professor of British Literature at the Université of Franche-Comté, Besançon. She is a specialist of poetry and landscape. Particularly interested in how forms of relationships between humans and the Earth are questioned and constructed by the poetics of landscapes, her domain of research has moved over times and territories — from Romanticism to the present day, from England, Ireland and Irish America, to the Mexican-American borderlands and Chinese landscapes. She has published numerous articles in all these fields.

Sannaee John - Université Paris 8
john.sannaee@hotmail.com
 Online transmission as a new route into poetry for marginalised voices

The increasing role of the internet as a means of transmission for poets has been widely noted. Looking at the work of poets such as Suhaiymah Manzoor-Khan, Nikita Gill, Yrsa Daley-Ward or Warsan Shire, I argue that it serves as a vector to amplify hybrid forms of new British poetry that pull together multiple influences – often transnational and musical (so-called instapoetry being of course popular beyond the UK) as well as building upon forms and features of the British poetic tradition – as a new generation of poets, often from minority or marginalised backgrounds, are able to circumvent the gatekeepers of publishing and the expectations of single genres or contexts. This hybrid transmission mixes the orality of their performances (often an equally important part of these poets’ work) with writing and visuals; and online success often serves as a route into the poetic mainstream, with a minorising effect on the contemporary British poetic landscape.
John Sannaee is currently completing his PhD in Comparative Literature at the Université Paris 8, under the supervision of Professor Claire Joubert. Entitled ‘La lyrique de vie des minorités post-immigration anglaises et françaises : poétiques comparées’, his doctoral research focuses on post-immigration experience in contemporary British and French literature. He is particularly lyric, oral, online and hybrid forms of expression as intersubjective modes of sharing the affects of lived experience, rendering them public and political, and is also interested in nature writing. His article ‘Speaking the city, Disrupting its discourses’ appeared in Études britanniques contemporaines no.63, and another on Gaël Faye and Abd al Malik’s poetics of belonging recently appeared in Chimères; John is an ATER in Anglophone Literature at the Sorbonne Nouvelle, and has also published creative non-fiction and poetry.

Scully Matthew - Université de Lausanne

 matthew.scully@unil.ch
“Something silent in us strengthens”: The Politics and Poetics of Silence in Ilya Kaminsky’s Deaf Republic

Deaf Republic, Ilya Kaminsky’s 2019 poetry collection, begins with the murder of a deaf boy, Petya, by occupying soldiers in the fictional town of Vasenka, which allegorically figures Kaminsky’s native Odessa as well as the United States in the era of Black Lives Matter. Following this murder, the people of Vasenka refuse to hear the occupying soldiers and mobilize a silent insurgency. Yet silence comes to take on a multitude of forms and dimensions from resistance to complicity. The soldiers, in turn, characterize the town’s deafness as “a contagious disease” and an excuse to institute martial law. Silence transmits both too much and too little. Throughout the collection Kaminsky thus poetically and visually incarnates “mute speech” (Jacques Rancière) with all its ambivalence. My presentation attends to Kaminsky’s timely poetic achievement to consider the political force, as well as the limitations, of silence. Ultimately, I argue that the poetic transmissions—and failures of transmission—in Deaf Republic interrogate the ideological contradictions of political repression and silent resistance.

Matthew Scully received his PhD in American literature and theory from Tufts University and is currently maître assistant in American Literature and Culture at the University of Lausanne, where he teaches U.S. literatures from the 18thcentury to the present. He recently completed his first book manuscript, “Democratic Anarchy: Figures of Equality in United States Literature and Politics,” which engages the anxious intersections of politics and aesthetics to develop a speculative critique of democratic equality and freedom. His work has appeared or is forthcoming in the Journal of Modern Literature, Diacritics, African American Review, American Literature, Postmodern Culture, and the European Journal of American Studies. 
